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recommenced their attack, which culminated in Prynne's His-
trio-Mastix: the Players Scourge., or, Actors Tragadie (1633). It is
impossible to do justice, here, to the thousand pages Prynne
devoted to the denunciation of the stage, but his main argu-
ments may be summarized as follows: that God's wrath would
be provoked if players were permitted to act in direct defiance
of the Scriptures, as happened every time that one of them
dressed as a woman1 or spoke evilly or guilefully; that the
plays themselves, with their witty obscenities and adulterous
representations, the wanton gestures of the actors, and the
ravishing music, kindled a very hell of lusts in the spectators;
that no good could possibly come from attendance at the theatre,
and the risk of corruption was great for any unsophisticated
member of the audience, all of whom came for one wicked
purpose or another—the gallant to satiate his love of pleasure,
the citizens5 wives to laugh at the shameless portrayals of
themselves, the country clown to brag after his return of the
vanities he had seen, the courtesans to offer themselves for
sale, the pickpocket to steal, the knave to be instructed in
cozening tricks, and the youth to learn amorous conceits; that
the costliness of the theatre, which might be from twopence to
five shillings if concomitants be reckoned, meant waste of
money that could be better employed and might even involve
crime to procure it; that there was a loss of precious time, which
could be more profitably spent in crucifying the old Adam;
that idle habits would easily be formed and men would cease
to labour diligently in their callings, as puritans felt all should
do; that the concourse of people, of a Sunday afternoon, to and
from a theatre often stopped all traffic and sometimes inter-
rupted divine service; that some difference about a box, a seat,
or a place upon the stage was often the cause of quarrels, even
duels, and there were haunters who had imbrued their un-
christian hands in the blood of two, or even three, of their
fellow men and gloried in the number of their murders as the
trophies of their valour; and that playgoing corrupted manners
so that every fantastical and newfangled fashion for dress or
hair, gesture or compliment, was eagerly adopted.2
The dramatists retaliated upon the puritans who sought to
1	Galled the *old stale argument against the players* by Ben Jonson, in Bartholo-
mew Fair, Act v, sc. iii.  Gf. Deuteronomy xxii. 5.
2	Histrio-Mastix, passim, especially pp. 63, 146, 374-5, 390-1, 519, 909.

